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I woke up a few minutes before the Symphony No. 5 of Gustav 
Mahler began and the world is gray and "Mankind and the animals, 
lions, eagles and partridges, horned deer, geese, spiders, silent 
fish inhabiting the sea, starfish and those creatures invisible 

to the naked eye--in short, in a word, all living things, all 
living things, all living things, having run their sad course, 

are extinct. Eons have passed since a living soul has stirred 

on the earth's surface. And this poor moon shines its light in 
vain. In the meadows the cranes no longer waken with a cry and 
the May beetles’ murmur is silent in the limes. It is cold, cold, 
cold: Empty, empty, empty! Terrible, terrible, terrible!" and 
Konstantine's play is presented at sunset and this symphony is 
being performed and the sun will rise and an aesthetic rhythm 

and a natural rhythm are synchronized. That which is natural 

and that which is un-natural appear for the moment to be syn- 
chronized and for that reason art and life and life and art 

appear to be fused and is it a matter of life or is it a matter 
of death or of both. Grayness and the world is gray and Nina is 
about to speak after the (Pause) and "The bodies of the living 
creatures have crumbled to dust and as eternal matter metamorphosed 
into rocks, into water, into clouds, their souls are now as one. 
That peaceful universal soul is me. I...I am the soul of Alex- 
ander the Great, Caesar, Shakespeare, Napoleon, and of the lowest 
of the low. In me the consciousness of man and the animal instinct 
mingle, and I remember everything, everything, everything, and 
every life I live anew in me." Triangularité and the world is 
gray and that which is natural and that which is un-natural ap- 
pear for the moment to be synchronized and for that reason art 

and life and life and art appear to be fused and it is a matter 

of life and it is a matter of death, Triangles and synchronistic 
structures and Gertrude Stein and Alice B. Toklas are sailing from 
Le Havre on the Champlain and Gertrude Stein is making final prepar- 


ations for an American lecture tour and the year is 1934. Gray- 


ness and mortality and vulnerability. (The will-o'-the-wisps appear.) 
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